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Notes:

All ENGL pedagogy courses have been retitled with ENED as their prefix. 

The new ENED courses count the same as the prior ENGL courses for English Adolescence Education majors.

EDU419 has been retitled and renumbered to ENED 451.

EDU430 has been retitled and renumbered to ENED 453.  





•
•
•

PRE-REQUISITE OR PERMISSION OF INSTRUCTOR:

STUDENTS:  You must have the appropriate pre-requisites for Fall 2011 registration. Check the online listings to see what the current pre-requisites are -- note that these may be different from what is listed in the current catalogue. 

TO THE STUDENT:

Before selecting a course, consider the following:  You might find it useful to decide what your purpose is in selecting a course in English:  curiosity?  knowledge?  involvement with issues?  background for major or career?  Have you consulted your advisor?  Have you thought of asking for a conference with the instructor of the course?

Also consider:

It is strongly advised that you take a 200-level introductory course in literature before taking a 300-level course.

300-level courses are studies that usually require some research, perhaps an oral report, probably a major paper.  These courses are intended for the serious student, but not exclusively for English majors.

400-and 500-level courses are for advanced students who are ready for specialized study and research.

FOR THE MAJOR OR MINORS IN ENGLISH:  

See the catalog and/or handouts for requirements.

ENED 103 01        READINGS/OBSERVATIONS IN ENGLISH 




English Adolescence Majors Only


1.5 credit course

Description:

The fall section of ENGL 103 is open only to students who are in their professional year.  

A second field-experience course for students who have successfully completed ENGL 101.   At the end of the Spring 2011 semester, students will arrange to observe a minimum of 25 hours in both a middle school and high school classroom.  Class time in the fall will then draw on students’ observation experiences, course readings, and other English pedagogy courses as together we explore advanced issues in pedagogy.  Students will continue to develop their own sense of the kind of teacher they will be.

Readings: 


Keizer, Garret.  No Place but Here: A Teacher’s Vocation in a 


Rural Community
Exams, Papers:


Documentation of field observations


Reflection paper based on field experience


A microteaching session based on No Place but Here


Large and small group discussion

**PLEASE NOTE: There is a required and important organizational meeting for this course on TUESDAY, APRIL 11, 5:00 PM in the

English Reading Room, FENTON 127.

*Everyone enrolled in the course must attend.

Time Class Meets: 
TR    8-9:20

8/23-10/11/11

Instructor:    

A. Siegle Drege

ENGL 106 01     
THE ENGLISH MAJOR:  AN INTRODUCTION

Description:


An introduction to the major areas within and current approaches to literary studies, including literary history, issues of canon formation, and the multiple functions of literature and writing. This seminar introduces new students--first-years, transfers, and others who have just declared the English (323) major--to its goals, requirements, structure, components, and content here at SUNY Fredonia. It is designed to open the many different fields of English studies to new majors and to help students develop a context for the courses they may already have taken and will be taking throughout their career as English majors at Fredonia. Along the way, we will explore effective modes of library research, strategies for using secondary sources, and important terms and concepts that are fundamental to literary analysis. This is a required course for the English (323) major.
Readings:

· M.H. Abrams and Geoffrey Galt Harpham, A Glossary of Literary Terms (9th ed.) 

· Alison Booth and Kelly Mays, The Norton Introduction to Literature (portable 10th ed.)

· Joseph Gibaldi, MLA Handbook for Writers of Research Papers (7th ed.) 

· Donald Keesey, Contexts for Criticism (4th ed.)

· Salman Rushdie, Haroun and the Sea of Stories 
Exams, Papers:   attendance/preparation/participation (10%), online participation (10%), annotated bibliography (15%), 4-to-6-page critical essay (20%),  research proposal (15%), 8-to-12-page research project (30%)

Time Class Meets: 
MW
3-4:20

Instructor:
   

B. Simon

ENGL 160 01, 02

VISITING WRITERS PROGRAM


Writing Minors Only




ENGL 160 01
Co-Req:
ENGL 461-01






ENGL 160 02
Co-Req:
ENGL 362-01
Description:


Attendance and participation in the activities surrounding the visiting writers during the semester. These classes are attached to the intermediate and advanced creative writing courses and are part of the writing minor requirements for the semester.  Students must be enrolled in the co-req 362 or 461 in conjunction with 160.

Readings: 

Books by visiting authors TBA

Exams, Papers: 

Two examinations of the visiting writers and their work

Time Class Meets: 
R
4 - 5:00    and    7 - 8:30

 Instructor:


01
D. Parsons





02
A. Nezhukumatathil

ENGL 205 01, 02


EPIC AND ROMANCE

Description:

In this course we will read epics and romances from assorted times, cultures and locations. We will consider the continuities and transformations between the texts and discuss their social role in defining individual and communal identities.  

Readings:

The Odyssey 

The Aeneid (selections)

Arthurian Romances(selections) de Troyes

Aurora Leigh Browning

Canto General Neruda

Exams, Papers:

Response papers, Class participation, Final Paper, 




quizzes

CCC Fulfilled: 

CCC 5   
Core course in English major.
Time Class Meets:
MWF

10-10:50

Instructor:
 

S. McGee

ENGL 205 03, 04


EPIC AND ROMANCE

Description:


Look forward to reading works from a variety of geographical locations and historical periods.  We will consider the works as individual pieces and also the manner in which they may relate with regard to theme, characters, values, and structure.

Readings:
(subject to change)



Epic of Gilgamesh



The Odyssey



Beowulf



Grendel


Divine Comedy (selections)



The Lais of Marie de France



Romance of Tristan and Iseult 

Exams, Papers:

Quizzes, response papers, critical papers, 





reading journal, etc.,  

CCC Fulfilled: 

CCC 5   
Core course in English major.
Time Class Meets: 
TR
11-12:20

Instructor:
 

J. Glovack

ENGL 205
05, 06

 
EPIC AND ROMANCE

Description:


In this course, we’ll read a number of texts from the ancient civilizations of Mesopotamia, Greece, and Rome, together with modern literary works from England, France, and the United States. Emphasis will be placed on the contextualization of these works within their respective time periods and places; understanding the literary genres to which they belong; and drawing connections across time between the stories they tell. A continuing theme throughout the course will be the “quarrel” between the Ancients and the Moderns, i.e. how do modern writers relate to their predecessors of the distant past?

Readings: (subject to change)

David Damrosch (ed.) The Longman Anthology of World Literature Volume A: The Ancient World (Pearson Longman)
Voltaire. Candide (Penguin)

Mary Shelley. Frankenstein (Signet)

Thomas Pynchon. The Crying of Lot 49 (Harper Perennial)
Exams, Papers:

Students will be evaluated via active participation; weekly participation on the Angel discussion forum; a research paper; and possibly a midterm exam.

CCC Fulfilled: 

CCC 5   
Core course in English major.
Time Class Meets:
MWF

2-3:20

Instructor:


B. Vanwesenbeeck

ENGL 207 01, 02


DRAMA AND FILM

Description:


Through the medium of plays and films, we will critically examine the topic of empowerment by exploring the ramifications of such themes as race, gender, sexuality, and class, among others. We will discuss identity formation and social structures, as well as explore the theatrical history of plays and film and the various techniques employed by authors and directors. 

Readings:

Aristophanes. Lysistrata

Brecht, Bertolt. Mother Courage

Hansberry, Lorraine. A Raisin in the Sun

Ibsen, Henrik. A Doll's House

Kushner, Tony. Angels in America

Parks, Suzan-Lori. In the Blood

Pirandello, Luigi. Six Characters in Search of an Author

Shakespeare, William. King Lear

Sophocles. Oedipus Rex

Williams, Tennessee. A Streetcar Named Desire

Exams, Papers: 

Midterm, Final, Discussion Questions, 





Group Presentation

CCC Fulfilled: 

CCC 5
Core course in English major

Time Class Meets: 
MWF

9-9:50


SCREENING:
W

4:30-7

Instructor:


A. Fearman

ENGL 207 03, 04


DRAMA AND FILM

Description:


This course will explore the core relationship between dramatic writing and cinematic art with a particular focus on how cultural representation is infused, altered, and or reformed through the visual media.  We will explore how various authors, directors, and performers have shaped our understanding of their historical location. 

Readings:
Gainor, J. Ellen., Stanton B. Garner, and H. Martin. Puchner. The Norton Anthology of Drama, Shorter Edition. New York: W. W. Norton &, 2010. Print.

Exams, Papers: 

Midterm, Final, Discussion Questions,  regular journal reviews
CCC Fulfilled: 

CCC 5
Core course in English major

Time Class Meets: 
MWF

11-11:50


SCREENING:
W

4:30-7

Instructor:


K. Hamilton-Kraft

ENGL 207 05, 06


DRAMA AND FILM

Description:


We will explore drama from many different cultures and time periods, from the ancient Greeks to works of a more contemporary nature.  The films we view will also offer the work of a variety of filmmakers from a diversified selection of countries and time periods.

Readings:


The Bedford Introduction to Drama 5th Edition     


Edited by: Lee A. Jacobus

Exams, Papers: 

- Participation in Class Discussions 

- Response papers

- A Midterm Exam

- One longer paper of analysis/synthesis 

- Student led class discussion

- Reading quizzes

CCC Fulfilled: 

CCC 5
Core course in English major

Time Class Meets: 
MWF

2-2:50


SCREENING:
W

4:30-7

Instructor:  

C. Thomas Craig

ENGL 207 07, 08

DRAMA AND FILM

Description:


This course is dedicated to the study of classical and modern plays and their film adaptations.  Among others we will read Aristophanes’ Lysistrata, Rostand’s Cyrano de Bergerac, Brecht’s The Caucasian Chalk Circle, Shaffer’s Amadeus, Ibsen’s The Enemy of The People, Shakespeare’s Hamlet, and Chekov’s Cherry Orchard.

Readings:

Aristophanes’ Lysistrata, Rostand’s Cyrano de Bergerac, Brecht’s The Caucasian Chalk Circle, Shaffer’s Amadeus, Ibsen’s The Enemy of The People, Shakespeare’s Hamlet and Chekov’s Cherry Orchard and a few others.
Exams, Papers: 





Weekly ANGEL postings, two reviews, 





five-page paper.

CCC Fulfilled: 

CCC 5
Core course in English major

Time Class Meets: 
TR
9:30-10:50


SCREENING:
T
5-7:30

Instructor:  

I. Vanwesenbeeck

ENGL 208 01

AMERICAN POPULAR AND

AMST 210


        
MASS CULTURES

Description:


This course will focus on American popular and mass culture from the early part of the 19th century to the present. We will discuss popular culture as a convergence of economic forces, technological developments, and various historical and cultural trends. Specific topics will include such things as spectacles: circuses, freak shows, dime museums, stunts and publicity events; technology: photography, film, television, the Internet; history: Wars and their aftermath, immigration, race relations, travel and tourism, as well as multiple other topics. 

Readings:




Undecided, probably Doctorow, Ragtime, Stowe, Uncle Tom's Cabin, and Moore, Watchmen
Exams, Papers:
  


Formal and informal student writing, including probably written assignments including probably a reading journal in the form of a blog, a midterm quiz, a final project, attendance and participation in class discussion, additional exercises as assigned.
Time Class Meets:
TR
3:30-4:50

Instructor:


S. McRae

ENGL 209 01, 02


NOVELS AND TALES 





Exploring the Borders of Humanity:

 



    The Monstrous and Strange

Description:


In this section we will read a variety of fictional works from different historical periods and cultures, examining the roles that  “monsters” play in these texts.  In addition to analyzing formal elements of each work, we will explore how characterizations of the monstrous, evil, strange, grotesque, and “other” reflect the cultures in which they were created. What do these figures symbolize? How do they represent specific social concerns of their time? How do notions of the “monstrous” highlight what counts as “normal” in a given time and place? As we investigate these and other questions, students will also develop their critical reading, thinking, and writing skills.

Tentative Reading List

Chimamanda Ngozi Adichie, Purple Hibiscus

Bulgakov, The Heart of a Dog (IF I can find a decent translation)

Nathaniel Hawthorne, Young Goodman Brown and Other Stories

Franz Kafka, “The Metamorphosis”

Joyce Carol Oates, Zombie OR Katherine Dunn’s Geek Love

Mary Shelley, Frankenstein (Norton Critical Ed.)

Bram Stoker, Dracula
Writings by Marquez, Le Guinn, Homer, Beowulf author, and others

Exams, Papers: 

Several critical essays (approximately 6 pages each), reading journal, discussion questions, final essay exam, and spirited participation.

CCC Fulfilled:   

CCC 5

Time Class Meets:
MWF

9-9:50

Instructor:


C. Jarvis

ENGL 209 03, 04

NOVELS AND TALES:




  
  Dangerous Women

Description:


What makes a woman dangerous?  In these sections of Novels and Tales, we will read works from all over the world which portray certain women as dangerous to a variety of social, political, economic, and gender power systems.  We will discuss what institutions these women threaten, why these characters are invented (and popular), and why these threats are gendered (in other words, what specific challenges do these figures pose as women?).  We will also look at the differences in how men and women authors shape their dangerous women and whether we read them differently in contemporary American society than original readers would have in their own times and cultures.


Novels and Tales satisfies the Humanities (category 5) requirement for the College Core Curriculum.  We will develop a wider perspective on our own values and culture through our examination creative connections among texts of genres, styles, and eras. We will also become more familiar with the principal structural and stylistic features of the short story, the novel, the romance, and other forms of fiction as they are represented through different cultural traditions.

Readings:   Readings will include, among others:  Prosper Merimée’s “Carmen,” Maryse Condé’s  I, Tituba, Black Witch of Salem, Tsitsi Dangarembga’s Nervous Conditions, D.C. Comics graphic novel Catwoman: When in Rome, and Mary Elizabeth Braddon’s Victorian sensation novel Lady Audley’s Secret.

Exams, Papers:   Mandatory attendance, short response papers, three 4-6 page essays, and weekly writing mechanics homework.

CCC Fulfilled:   

CCC 5

Time Class Meets:
MWF 
11-11:50
Instructor:
 

D. Kaplin

ENGL 209 05,06 

NOVELS AND TALES 

Description:


Tales of Empire have engaged readers for centuries; romanticized portrayals of marauding pirates, exotic locales, castaways, and marooned ships have played a significant role in shaping contemporary cultural perceptions of colonialism’s legacy. In their respective places and times, these tales provided readers with an exhilarating escape from their everyday lives, sometimes promoting and sometimes calling into question the legitimacy of European expansion. In this course, we will examine novels and tales from the Age of Discovery to the Colonial Era to the present day, thinking about how these texts reflect imperial history in their representations of native peoples and cultures. By also engaging with adaptations or rewrites of these tales, we will think about how writers from different cultures and time periods investigate issues of colonial oppression through the lenses of displacement, cultural denigration, and/or assimilation and hybridity.  Overall, we will consider the ways in which various authors have ‘written back to’ well-known tales of European domination that exclude, marginalize, and/or subjugate them. In so doing, we will investigate the following questions:  How are representations of native peoples (e.g., as “primitive” or “savage”) constructed and reified in service of colonial/imperial ideals? How do writers of different cultural backgrounds negotiate issues of literary identity and authority? In what way(s) do they take on, play with, and/or resist the language of the supposed dominant culture?

Readings: 


Chinua Achebe, Things Fall Apart


Aphra Behn, Oroonoko


J.M. Coetzee, Foe


Joseph Conrad, Heart of Darkness 

Michael Montaigne, “Of Cannibals” (in Oroonoko NCE)


Jamaica Kincaid, A Small Place 


Rudyard Kipling, “The Man Who Would Be King”


Jean Rhys, Wide Sargasso Sea

Exams, Papers:

Participation (10%)

Short Argument Papers (2-3 pgs.) (20%)

Midterm Essay Exam (20%)

Collaborative Research Project (20%)

Final Essay Exam (30%)

CCC Fulfilled:   

CCC 5

Time Class Meets:

MWF 
3-4:20

Instructor:
 

K. Hanley

ENGL 209 07, 08, 09, 10 
NOVELS AND TALES    
Description:


The course of Novels and Tales offers a study of long and short fiction of several kinds, including myth, fable, and realistic narrative, from a variety of places and times, and their relation to their different cultures.  This course will familiarize students with basic approaches to reading, interpretation, and literary analysis. Another goal of this course is to improve students’ skill at expressing their observations in writing.

Readings:


Short Novels of the Masters, Edited with an Introduction by Charles Neider; Cooper Square Press, 2001.
Exams, Papers:


Critical/analytical essays, one final exam research paper, additional exercises and papers as assigned.

CCC Fulfilled:   

CCC 5

Time Class Meets:
07, 08:
W
5-7:30





09, 10:
M
5-7:30
Instructor:
 

J. Mineeva-Braun

ENGL 211 01, 02

WORLD POETRY

Description:


In World Poetry, we will read and, in some cases, trace the evolution of select canonical verse forms from around the world and across the centuries. We will begin with ancient epics and literary criticism, before sampling from medieval and Renaissance European verse forms, such as the sonnet (whose migration from Italy to England and eventual transformation into a politically charged and global contemporary practice we will follow). We will contemplate both Eastern and Western poetics through a comparison of figurative-based verse, including Basho’s image-centered restoration of classical Japanese haiku and renku. 

Students will read, write, examine, memorize, recite, theorize and discuss poetry. 

Readings:
(subject to change)

Hirsch, Edward. How to Read a Poem and Fall in Love with Poetry Washburn, Katharine and Major, John S Editors.  

World Poetry: An Anthology of Verse from Antiquity to Our Time

Oliver, Mary. A Poetry Handbook.
Gibran, Kahlil.  The Prophet

*Poetry book of student choice, costing no more than $15.0

Exams, Papers:
Annotations (25%)   

Projects (30%)    

Participation (25%)       

Final Paper (20%)  



CCC Fulfilled:

CCC 5

Time Class Meets:
MWF

3-3:50

Instructor:


K. Moore

ENGL 211 03, 04

WORLD POETRY

Description:


To give our study of poetry breadth, we’ll focus on two or three poets apiece from Africa, Asia, Latin America, Europe, and the English-speaking world. To give it depth, we’ll study one volume of poetry by the American Pulitzer Prize winner Mary Oliver. Our focus will be how to read poetry with insight and enjoyment, with special attention to what Robert Frost calls “the speaking tone of voice, somehow entangled in the words and fastened to the page for the ear of the imagination.” Other emphases will include tying poetry to our own experience, writing about it in short response papers and longer analyses, and discussing it in small and large groups.

Readings: 


Jeffrey Payne, editor. The Poetry of Our World (Harper Perennial)

Mary Oliver. American Primitive. (Little, Brown)

Exams, Papers: 
Two short response papers




One longer formal analysis




One group presentation




One exercise in memorization and recitation (not 



terrifying ()

CCC Fulfilled:

CCC 5

Time Class Meets:
TR

9:30-10:50

Instructor:
 

T. Mosher

ENGL  211 05, 06

WORLD POETRY


Description:

  
We will study lyric poetry from various cultures with an emphasis on what poetry does and can do rather than trying to parse what a poem “means.”  What needs and desires does poetry accomplish in its writers and readers? When and how does it leave the static page and become something performed, ritually memorized, communally celebrated, or otherwise brought to life? How does culture affect the way one defines and values poetry? We will examine conceptions of the role of the poet, poetic forms and styles, and individual authors. Our readings will range far and wide, from transcriptions of ancient oral traditions to the kinetic performance poetry of the present day; printed texts will be supplemented whenever possible with audio and video-recordings. We will also compose our own original poems and read a number of non-English works in translation, all with the goal of having you ultimately see language and poetry in a revitalized and personally meaningful way.

Readings:
TBA
Exams, Papers:

Weekly reading responses/quizzes, 3 papers, midterm, one longer 
final project. 

CCC Fulfilled:

CCC 5

Time Class Meets:
TR
12:30-1:50

Instructor:


A. Nezhukumatathil

ENGL 211 07, 08


WORLD POETRY

Description:


This course will set sail on a journey through ages, cultures, and themes, from Babylon to Native America.    We will examine how poetry is a human connective of past and future theory, discussions of the old, the new, the then and now.

Readings:

TBA.

Guest speakers and presentations.


Exams, Papers:


Papers: 3 Short; 1 long; 


Exam TBA

CCC Fulfilled: 

CCC 5

Time Class Meets:
TR
3:30-4:50

Instructor:
  

S. Lord

ENGL 215-01

DETECTIVE AND MYSTERY FICTION

Description:


Until relatively recently, most scholars have pooh-poohed detective and mystery fiction as “consumable” literature – texts to be read once and then forgotten.  But these stories also enact the psychological and sociological anxieties of their times.  Some of them reassure their readers that, with a little brain-power, scoundrels can be found out and the puzzles of life can be solved, but others suggest that neither logic nor virtue can ensure a safe and stable community.  In this course, we will study classic and contemporary mystery plots, legendary detectives, and the disquieting social issues that still lurk within these stories even after the criminals have been caught.

Readings:   

Readings include short stories by Edgar Allan Poe, Arthur Conan Doyle, and Ryunosuke Akutagawa; novels by Agatha Christie, Sue Grafton, Elizabeth George, and Raymond Chandler; and two or three films and television mysteries.

Exams, Papers:

Mandatory attendance, short response papers, one 6-8 page critical essay, your own original mystery or detective short story with author memorandum, and a final exam.

Time Class Meets: 
MWF

1-1:50

Instructor:


D. Kaplin

ENGL 240-01

INTRO TO AFRICAN-AMERICAN 

INDS 240


    
LITERATURE & CULTURE

Description:


This course is an examination of major works by African American novelists, poets, dramatists, filmmakers, musicians, and essayists in terms of the intellectual and political concerns of their periods and locations. This semester, we will be looking at the separate regions of the United States (Northeast, South, Midwest, West) and examining the ways in which writers, filmmakers and musicians reflect and create the image of a particular region in their works.

Readings:


Readings will include, but not be limited to: Claude McKay’s Home to Harlem; Zora Neale Hurston’s The Eyes Were Watching God; and, Richard Wright’s Native Son

Exams, Papers:


There will be short papers, longer essays, and perhaps the occasional quiz in this class.

CCC Fulfilled:

8B 
(American History B)
Time Class Meets: 
MWF

9-9:50

Instructor:


S. Liggins

ENED 250 01          
LITERACY & TECHNOLOGY

Description:


Through a combination of reading, discussion, individual and small group presentation and hand-on practice, we will investigate how technology can be used in the study and teaching of English.  Primarily designed for secondary education majors, this course will help students develop both competence in the use of computers and critical awareness of the ramifications of these uses.

Readings:   


The readings will come from reserve articles and student research in the library and on the World Wide Web.

Exams, Papers:

Students will be assessed in this project-based course on their completion of the following:


a personal technology inventory


Internet site evaluations


a professional Web page


annotated bibliographies


expert presentation


small group issue presentation


journal writing and responses


on-line writers’ workshop

CCC Fulfilled:   

IB
Time Class Meets:
TR
3:30-4:50

Instructor:


K. Cole

ENGL 260 01, 02, 03, 04
INTRO TO CREATIVE WRITING

Description:



This introductory creative writing course will focus on poetry and fiction (and the fine line that often seems to exist between the two). Writing can sometimes be an uncomfortable and discouraging process, even for those who claim to love it and make a living from it.  The goal of this course is to help students get words onto the page and to introduce them to some of the various stages and processes involved in writing poetry and short fiction (which will help students learn how to inspire themselves outside of the classroom setting).

Readings:


The aim of this course is to help students become not only better writers, but better readers, as well.  The more we read and respond to what we read, the more invested we become in our own writing.  Students will read and respond to poems and stories written by established authors as well as their fellow classmates.  (Specific course texts TBA.)   

Exams, Papers: 


Students will complete several writing assignments (about 5 poems and about 5 pieces of short fiction), as well as in-class exercises, a Reader Response Journal, and written critiques during workshop periods.  At the end of the semester, students will turn in a portfolio of polished, revised written work from the course.

CCC Fulfilled:

Arts (4)
Time Class Meets:
01, 02

MW

3-4:20





03, 04

MW

4:30-5:50

Instructor:


S. Gerkensmeyer

ENGL 260 05, 06

INTRO TO CREATIVE WRITING

Description:

This course takes a two-part approach. The first half of the semester is given to lectures/discussions on the basic elements of fiction and poetry, beginning with a quick review of essential writing principles. We then consider the basic elements of story-telling/poetry, with specific lectures on character development, conflict/plot, setting, point-of-view, various concepts of the poetic forms, tropes (metaphor, simile, image and symbol), and writing exercises. Having established basic points-of-attention for the craft and a shared vocabulary for discussion, the second half of the semester is conducted as a writing workshop: students select, copy, and distribute work they wish discussed by the class; we take it home, read it, edit it, and offer written suggestions/comments; and then the work is discussed in class. By reading and responding to published works and works of their own creation, students gain a solid foundation on which to build their writing skills. 

Readings: 
TBA

Exams, Papers:


Several poems based on class assignments, several short fiction vignettes, including micro-fiction, and one final 8-10 pg short story.
CCC Fulfilled: 

Arts (4)
Time Class Meets: 
TR
11-12:20

Instructor:


A. Nezhukumatathil

ENGL 260 07, 08

INTRO TO CREATIVE WRITING

Description:


This course is intended to be an introduction to the basic forms, techniques, theories and problems of poetry and short fiction.  That introduction is made by way of the student’s own work and through discussion of the problems encountered in the process of writing.  The class will focus, to a limited extent, on professional writers as “teachers,” but primarily it examines student work.  The class is designed to help develop an understanding of fiction and poems as a craft, as well as an art and to encourage development of individual styles and techniques.

Exams, Papers:

A minimum of ten poems and two short stories should be completed by the end of the semester.  No exams will be given.  An all inclusive portfolio will be required.  The final exam period will be used for an evaluation of the course and self-evaluation of individual students.  Class attendance is required, since much of the course will take the form of workshops and there is no way to make up lost class time.

CCC Fulfilled: 

Arts (4)
Time Class Meets: 
TR
5-6:20

Instructor:


S. Lord

ENGL 280-01

INTRODUCTION TO FILM

Description:


This course offers a historical survey of film from its origins to the present. By viewing, analyzing and discussing full-length feature films, shorter pieces, animation and various ‘experimental’ works from several countries, students will learn how to interpret the unique language of film, how to use and apply specific technical terms, and how to consider film within a specific historical and cultural context.

Readings:

Probably Geiger, Rutsky, Film Analysis: A Norton Reader 

Exams, Papers:

Several short essays, possible midterm quiz, final take-home essay assignment
Time Class Meets:
TR
5-6:20

Instructor:


S. McRae

ENGL 291-01


BIBLE AS LITERATURE

Description:


We will examine the Bible as a literary anthology covering almost a thousand years.  We will consider the Bible’s use of narrative, poetry and history.  Our focus will be on the Bible’s literary qualities and on the Bible’s influence on art, music, and literature.

Readings: 


Extensive excerpts from the Bible.

Exams, Papers:

Weekly response papers, three formal papers.

CCC Fulfilled:

CO9

Time Class Meets: 
MWF

11-11:50

Instructor:


T. Steinberg

ENGL 296 01, 02
 
AMERICAN IDENTITIES

AMST 296

Description:


An exploration of the historical construction of American gender, ethnicity/race, and class; their present status; and their literary and cultural representations. Focusing on intersections between these categories of identity, the course will utilize an interdisciplinary approach, integrating materials from fields such as literary studies, history, women's studies, ethnic studies, geography, sociology, music, and art.
Readings:  To be determined, but likely to include a range of historical, literary, and other texts such as

· Randall Bass and Joy Young, Beyond Borders
· Matthew Frye Jacobson, Whiteness of a Different Color

· Paul Kramer, The Blood of Government

· Peter Spiro, Beyond Citizenship:  American Identity after Globalization
· W.E.B. Du Bois, Dusk of Dawn

· Leslie Marmon Silko, Almanac of the Dead

· Karen Tei Yamashita, Tropic of Orange

Exams, Papers:  attendance/preparation/participation/team work (15%), online participation (15%), team-teaching project (20%), identification project (25%), final research project (25%)

CCC Fulfilled:  Part 8, American History; Part 11 Speaking Intensive

Time Class Meets:
01
MW
4:30-5:50





02
TR
3:30-4:50

Instructor:


B. Simon

ENGL 301 01
AMERICAN LITERARY LANDMARKS





Description:


This course concerns literary works: novels, stories, poems, and possibly plays or films, that made a difference or marked a turning point in America's notions of what constitutes important literature, along with shifting conceptions of national identity. As such, we discuss  how works become designated as landmarks, especially in the formation of the  literary canon as taught in educational settings. We will also discuss controversies surrounding canonization, including important literary works that have been challenged or banned. We will closely examine multiple critical perspectives about those texts, as well as critical explanations of canon theory to shed light on the process of “landmark” making.

Readings:

Not yet determined, but probably something like Stowe, Uncle Tom's Cabin; Twain, Huckleberry Finn; Fitzgerald, The Great Gatsby; Nabokov, Lolita, Hinton, The Outsiders; Garden, Annie on my Mind; Vonnegut, Slaughterhouse 5.

Exams, Papers:

Assignments: short critical and research papers, final project
Time Class Meets:
TR
12:30-1:50

Instructor:


S. McRae

ENGL 306-01

MIDDLE EASTERN LIT

Description:


This survey course will offer a study of Middle Eastern literatures from antiquity to the present. The central goal of the course is to introduce the students to the trends and genres in Middle Eastern literatures and to offer them an overview of the historical, literary, and cultural setting of some of the canonical literary texts. Particular emphasis will be given to a broad understanding of the interaction between religion, history, and literature in the Middle East. All readings will be in English translation. 

Readings:


TBA

Exams, Papers:

Midterm exam, response papers, ANGEL Blog 




entries

Time Class Meets:
TR
2-3:20

Instructor:


I. Vanwesenbeeck

ENGL 314-01

WOMEN WRITERS

WOST 314

Description:


 This is an introductory literature course that aims to allow undergraduate students to gain a body of knowledge on canonical women writers and their literary works.  In this course, students will read texts of various genres that are written by well-recognized female authors.  Additionally, students will be asked to analyze and interpret common major themes and issues that are presented in female literature. Specific teaching strategies will be integrated so that pre-service teachers of English Language Arts may benefit from this course.

Readings:

· Required Textbooks:

1. Gilbert, Sandra M. and Gubar, Susan.  (2007).  The Norton Anthology of Literature by Women, Volume 2.  3rd Edition.  New York and London: W.W. Norton & Company.

2. Schneit, Miriam.  (1994).  Feminism in Our Time.  New York, NY: Vintage.

· Recommended Textbooks:

1. Eagleton, Mary.  (1996).  Feminist Literary Theory: A Reader.  Malden, MA: Blackwell Publishers Inc.

2. Hunter College Women’s Studies Collective.  (2005).  Women’s Realities, Women’s Choices.  New York and Oxford: Oxford University Press.   

Exams, Papers:
· Double-Entry Journal

· Midterm Paper

· Final Group Project

· Presentations

CCC Fulfilled: 

CCC Western Civilization

Time Class Meets: 
TR
2-3:20

Instructor:


E. Liao

ENGL 315-01

GOTHIC NOVEL



Description:


This course will explore the Gothic novel in its various geographic and temporal contexts, from classic texts to more non-traditional ones. Beginning with its eighteenth-century origins, we will examine the different changes that the genre has undergone and the different themes that the genre has addressed.

Readings:



Readings may include, but not be limited to: Bram Stoker’s Dracula; Mary Shelley’s Frankenstein; Charles Brockden Brown’s Wieland; Toni Morrison’s Beloved; Horace Walpole’s The Castle of Otranto.

Exams, Papers:


There will be short papers, longer essays, student presentations, and perhaps the occasional quiz in this class.

CCC Fulfilled:

Upper Level

Time Class Meets:
MWF

1-1:50

Instructor:


S. Liggins

ENGL 316-01

EARLY 17th CENTURY LIT








Period Course

Description:


We will be reading some of the literature of the early seventeenth century, from the very end of the Elizabethan period until about the time Charles I was beheaded.  We’ll be reading some great poets (Donne, Jonson, Lanyer, Herbert, Cary, Crashaw, and others), a play by John Webster  (whom you might remember as the young man who was killing mice in Shakespeare in Love), and some prose (Hobbes, Bacon).  Fun stuff.

Readings:  


The Norton Anthology of English Literature (The Sixteenth 
Century/The Early Seventeenth Century)

Exams, Papers:  

3 major papers, weekly responses

Time Class Meets:
MW

3-4:20

Instructor:


T. Steinberg

ENGL 319 01

MODERN DRAMA





   Period Course

Description:


A study of modern dramatic literature from the late 19th century through the first half of the 20th century.  Particular attention will be paid to the influence of realism on modern drama.  The course will explore meaning beyond the page by considering the textual ramifications of staging dramatic texts. 

Tentative Plays:

Ibsen—Hedda Gabler, Shaw—Mrs. Warren’s Profession, Wilde—The Importance of Being Earnest, Miller—All My Sons, Williams--Cat on a Hot Tin Roof, O’Neill—A Long Day’s Journey into Night, Hellman—The Children’s Hour

Exams, Papers, etc.

Response papers, oral presentation, final project, active participation

CCC Fulfilled:  

Speaking Intensive 

Time Class Meets:
W
4:30-7

Instructor:


A. Siegle Drege

ENGL 334 01

REALISM/NATURALISM IN 



      



AMERICAN LIT






   Period Course
Description:


In addition to studying the literary examples that fall into the slippery categories of “realism” and “naturalism,” we will consider the ways in which our writers and their texts were responding to relevant cultural contexts during the tumultuous period between the Civil War and the first World War. We will examine the fictional representations and interventions in the contexts of national Reconstruction, race and the color line, immigration, industrial capitalism, gender codes and suffrage, labor reform, urbanization, and many more. In addition to approaching the literature through a close study of historical contexts, we will reconstruct our authors’ debates about literary aesthetics, mainly tracing their arguments about the ways in which fictional characters were represented in relations to their external world.

Readings: 

The reading list is TBA, but likely will include works by Mark Twain, Sarah Orne Jewett, Charles Chesnutt, Theodore Dreiser, Henry James , Willa Cather, W.E.B. DuBois, Kate Chopin, Paul Laurence Dunbar, William Dean Howells, and others.
Exams, Papers:
Assignments will include at least 2 critical essays (5-7 pages each), a critical research project, and an archival research presentation.
Time Class Meets:
MWF

10-10:50

Instructor:
 

E. VanDette

ENGL 338 01    

CONTEMPORARY AMERICAN 






    LITERATURE








    Period Course
Description:


Study of contemporary works, genres and movements with attention to literary form, historical contexts and other interdisciplinary concerns. Specifically we will attend to a study of contemporary short fiction and the subtle changes in short fiction between 1919 (the publication of Winesburg, Ohio) and the present. Students will be responsible for leading discussion of relevant short stories in or about the time of the collections the class will be reading, bringing in far larger quantities of work and discussions of “movements” within the constructions of the short story.

Readings: 
from Winesburg, Ohio—Anderson (1919), In Our Time—Hemingway (1925), A Good Man Is Hard to Find—O’Connor (1955), Lost in the Funhouse—Barth (1968), Damballah​—Wideman (1981), Where I’m Calling From—Carver (1988), The Girl in the Flammable Skirt—Bender (1999)

Exams, Papers: 

Mid-term project

Final project—10 page critical paper

Two short papers

Time Class Meets:  
MWF 
1-1:50 

Instructor: 


D. Parsons

ENGL 341 01 

 THE HARLEM RENAISSANCE






Period Course

Description:

This course is a study of texts representative of the literature that flourished within the African-American community between approximately 1919 and 1930.  It focuses on the political, social, and literary origins of the movement, as well as the different literary and artistic genres created during this era.

Readings: 
Texts may include, but not be limited to: Zora Neale Hurston’s Their Eyes Were Watching God; Claude McKay’s Home to Harlem; and Nella Larsen’s Passing.

Exams, Papers:

There will be short papers, longer essays, and perhaps the occasional quiz in this class.

CCC Fulfilled:

American History B

Time Class Meets:
MWF

2-2:50

Instructor:


S. Liggins

ENGL 345-01

CRITICAL READING

Description:  

  
The main purpose of this course is to introduce you to twentieth-century theories that have influenced the ways in which we read literary texts. Among others, we will explore the following questions: What is it that makes a text “literary?” Is historical context relevant to the study of literature? How are class, gender, and race represented in literary texts? In order to answer these questions, we will examine various schools of criticism from Russian Formalism and New Criticism to psychoanalysis and genetic criticism. Several shorter literary texts will serve as examples and reference points for the explanation of theoretical issues.

Readings:


David Richter. The Critical Tradition: Classic Texts 



and Contemporary Trends

Exams, Papers:

Midterm exam, final exam, and final paper.

Time Class Meets:
TR
12:30-1:50

Instructor:


B. Vanwesenbeeck

ENGL 345 02

CRITICAL READING 

Description: 


This required core course for the English major focuses on recognizing and expanding one’s reading strategies as well as enhancing one’s critical thinking. By exploring a number of texts – critical, philosophical, theoretical, aesthetic, political – students will gain greater familiarity with different critical discourses and various approaches to reading literary and cultural texts. My organizing thread this semester will focus on helping students think through the relation between contemporary critical frames for thinking about “art in society”: what’s it’s function in our current media environment? Is literature still relevant in daily life? What are the implications for reading and thinking about literature and the arts in an era of ever-expanding media (from social media to e-readers) and aethetic ‘borrowing’? Should literature and the arts be supported by public funding (the NEA, NEH, public media, etc), particularly in an era of constricted budgets? Should arts and humanities be required in college? We’ll explore the critical tradition with a focus on contemporary issues and problems. We’ll make as much use of campus events, especially those sponsored by the department of English, as possible. 

Readings: 

David Richter, The Critical Tradition, 2nd ed.

Robert Dale Parker, How to Interpret Literature
One or two additional texts, TBA

Exams, Papers:
Midterm exam; 1-2 response paper; one presentation; final research project focusing on a current arts issue

Time Class Meets:
TR
2-3:20

Instructor:


J. McVicker

ENED 352 01 


TEACHING WRITING IN THE 







PRIMARY GRADES

Description: 


This course rests on the belief that children, even very young children, need to write every day.  Future primary grade teachers will learn how to approach the teaching of writing to our youngest writers.  The course will cover the following elements: establishing a writing workshop, preparing units of study, planning and conducting minilessons, conferring, and assessing.

**TENTATIVE** Readings:

About the Authors: Writing Workshop with Our Youngest Writers by 
Katie Wood Ray and Lisa B. Cleaveland

Rain by Manya Stojic

The Two Mrs. Gibsons by Toyomi Igus

Bigmama’s by Donald Crews

Mothers Are Like That by Carol Carrick

Roller Coaster by Marla Frazee

Eaglet’s World by Evelyn Minshull

Big, Blue Whale by Nicola Davies

Exams, Papers:
Book Log

Unit of Study Presentation

Mentor Author Unit of Study and Presentation

A Memoir + Reflection

Literary Nonfiction Project + Reflection

Notes on About the Authors + Response Paper

CCC Fulfilled: 

IB

Time Class Meets:
MWF 
11-11:50

Instructor: 


M. Wendell

ENED 355-01


ADOLESCENT LIT 






     Engl Adol Ed

Description:


In this section of the course, we will consider different ways of working with three important aspects of teaching literature to adolescents.  Teachers need to make effective choices about what to teach, how to organize their instruction and how to evaluate what their students do with those texts.  With a focus on a particular genre called Young Adult Literature, we will sample a variety of strategies to engage students in meaning making with texts.  Students should plan to read, write and participate extensively in this course.

Readings:

TBA--will include a selection of novels, critical essays and teaching texts

Exams, Papers: 

Evaluation activities in this class may include some or all of the following:


Index Card Responses to Text


Character Journal


Literature Circle Role and Responses


Book Group Leader Plans and Evaluation


Literature Focused Unit


Individual Presentation


Artistic Response to Literature


Dialogue Journal


In-class Exam

Time Class Meets:
TR
2-3:20 

Instructor:


K. Cole

ENED 356-01  

TEACHING WRITING IN THE 





     SECONDARY SCHOOL
Description:

This course rests on the assumption that a writing teacher is first a teaching writer.  Therefore, working in the Humanities Computer Lab (2162 Fenton), we first will write in a variety of forms, examine and refine our own writing processes, practice peer-response activities, and learn to correct mechanical errors in context.  During the rest of the course, we will design and discuss ways to help high-school English students do these same things.  Close attention will be paid to the NYS Learning Standards for Language Arts, and to different approaches to evaluating writing.

Readings:

Atwell, Nancie.  In the Middle:  Writing, Reading, and 
Learning with 
Adolescents.  2d. ed.

Hacker, Diana.  A Writer’s Reference

Spinelli, Jerry.  Stargirl
Exams, Papers: 

Three revised and polished essays

Assignments and rubrics for high-school students.

Responses to writing by adolescents.

A 20-minute mini-lesson, taught in class.
Time Class Meets:
TR
11-12:20
Fenton Lab 2162

Instructor:


T. Mosher

ENED 357 01, 0,2 03, 04

LITERACY, LANGUAGE AND






      LEARNING THEORY 



Description: 


Students will be introduced to philosophical, sociological, psychological and (multi)cultural theories of literacy.  By (re)considering questions, such as “How do people learn to read and write?” and “How do people make meanings from print and non-print texts?” students will examine the inter-relations between language and literacy. Students will also be encouraged to explore the implications and implementations of those theoretical frameworks within K-12 classroom settings.
Readings:

· Required Textbooks:

Delpit, Lisa.  (2006).  Other People’s Children.  2nd Edition.  New York, NY: The New Press.  

Delpit, Lisa.  (2002).  The Skin That We Speak.  New York, NY: The New Press.   

Other Supplemental readings

· Recommended Textbooks: 

Atwell, Nancie.  (1998).  In the Middle: New Understandings About Writing, Reading and Learning.  2nd Edition.  Portsmouth, N.H.: Boynton/Cook.  

Exams, Papers: 

· Double-Entry Journal

· Short Critical Papers

· Midterm Paper

· Final Group Project

· Presentations
Time Class Meets:
01, 02

TR
9:30-10:50





03, 04

TR
11-12:20

Instructor:


E. Liao

ENED 358 01, 02

TEACHING WRITING IN THE 






   INTERMEDIATE GRADES



    (Previously titled Composition for Elementary Education Teachers)

Description:
This course rests on two basic premises: first, that writing is a means of, not merely an expression of learning; and second, that to be an effective teacher of writing, one must be a writer.  Students will spend time developing their own writing skills as they learn about the writing process.  In addition, students will learn how to help their future students learn to use writing as a means of learning.  The course will also show students how to get a writing workshop up and running in their future classrooms.

**Tentative** Readings: 

Nonfiction Matters: Reading, Writing, and Research in Grades 3 – 8 by 
Stephanie Harvey

Living and Teaching the Writing Workshop by Kristen Painter

A Fresh Approach to Teaching Punctuation by Janet Angelillo

Grammatically Correct (2nd edition) by Anne Stilman

Examinations, Papers, etc.:

A Writer’s Notebook

A Piece of Writing that grows out of your writer’s notebook

A “Wondrous Words” and “Interesting Punctuation” Notebook

A Punctuation Unit of Study + Presentation

A Wonder Book (Nonfiction Writer’s Notebook)

Nonfiction Inquiry Project

Notes on each text + a Response to each text

CCC Fulfilled: 

IB

Time Class Meets:
01  
MWF 
9-9:50





02  
MWF 
10–10:50

Instructor: 


M. Wendell

ENGL 362-01

INTERMEDIATE POETRY WRITING

**Prerequisite: portfolio review/permission of instructor                               

**PLS. NOTE: instructor permission and writing sample required for enrollment into this course. Please submit 5 poems with coversheet (available in the English department office) to Prof. Nezhukumatathil’s mailbox.

* Portfolios due:
Friday, March 25th

Description:


This course is for those who are already comfortable with the workshop model, the concept of revision, and who are ready for honest, constructive feedback. The aim is to support you as a writer--both your process and your need to grow and develop through reading, writing, and the study of craft. More in-depth reading and writing poetry is expected in order to further sharpen your editorial and revision skills. The intention of this class is to immerse students in reading and listening to contemporary poetry, which often builds upon or deconstructs the conventions of poetry of previous centuries.

Readings: 
TBA

Exams, Papers:


Research project on historical poetry, a collection of fully revised poems from this semester, a 5-7 page critical essay on the writing process, various poetry reviews, participation in a class reading at the end of a semester. 

Time Class Meets:
TR
3:30-4:50

Instructor:


A. Nezhukumatathil

ENGL 365 01

FORM & THEORY OF WRITING

Description:


There are a great many workshops in academia where students learn the hard truths about fiction and poetry. But much can come from looking at the writing that exists in contemporary creative writing, as well as the criticism surrounding it. Francine Prose and others have termed this “Reading like a writer” and it points to a problem in many young writers’ educations: do we spend enough time understanding how an author has created an effect? Instead of looking for parallel themes as we might do in a literature class, couldn’t we also examine what Isabelle Allende calls “the duende” or the spirit and soul of a work? Is it possible to understand how contemporary writers do what they do? This class endeavors to do so.
 

Readings:


TBA
Exams, Papers, etc.
Mid-term, final, several short responses.

Time Class Meets:
MWF

10-10:50

Instructor:
   

D. Parsons

ENGL 369
01

ARGUMENTATIVE WRITING
Description:


All of us employ argumentation skills every day, weighing the persuasiveness of advertisements, assessing news reports, pondering social and moral issues, and even conversing with friends.  In this course, we will isolate and study strategies for identifying issues, determining positions, assessing claims and reasons, locating and evaluating supporting evidence, and writing essays that represent clear and convincing arguments in themselves.  This course focuses on rhetorical analysis and composition of persuasive writing, preparing students across disciplines to better engage with the scholarship in their fields and to more forcefully articulate their academic, professional, and personal positions.  As a class, we will analyze contemporary controversies (like immigration policies, sustainability initiatives, a public option for health care, and reconsiderations of gender resulting from the discovery of the 47-XY chromosome) and some of the public arguments connected with them.  Some essay topics, however, will remain broadly defined, leaving students free to address the scholarly, political, professional, or social issues most relevant to them. 

Argumentative Writing satisfies the 300-level writing component of the English Adolescent-Education major and is part of the English Department’s Writing Minor, adding to students’ exposure to and experience with the forms, theories, and audiences of academic and personal written expression.

Readings:   

Essays and columns concerning contemporary debates; textbook instruction and examples of various rhetorical tools and argumentative structures; legal case files and mock trial materials.

Exams, Papers:

Five formal essays with drafts, four one-page microthemes focusing on specific rhetorical devices, peer review of colleagues’ work, mandatory attendance, and lots of classroom discussion and debate.

Time Class Meets:
MWF

2-2:50
Instructor:
 

D. Kaplin

ENGL 373-01
GRAMMAR FOR EVERYONE

Description:


Students will gain a broad and basic understanding of the aims and means of different types of grammatical description, specifically pertaining to English. Students acquire a basic competence in grammatical description, including a very basic understanding of English morphology, and an understanding of English phrase and sentence syntax.  Most importantly, students will acquire the ability to evaluate and critique claims about grammatical “correctness.”  In this course, we will see grammar as a set of descriptive tools and terms, and style as a set of optional, variable, and conventional  preferences, closely linked with specific genres and uses.

Readings:

Fussell, Paul.  Class:  A Guide through the American Status System.  
Touchstone, 1992.  

Selected articles

Other texts TBA

Exams, Papers:

Blog entries

Projects/Paper

Time Class Meets:
TR
12:30-1:50

Instructor:


S. Spangler

ENGL 399-01

SPECIAL TOPICS:






Teaching Shakespeare





   Author Course

Description:


English Adolescence Education students know that when they have their own secondary classrooms, they will probably be teaching a Shakespeare play.  The following question then arises:  “How do I get my students interested in Shakespeare?”  This class will focus on Shakespeare plays commonly found in the high school curriculum.  As we work closely with the texts, we will be exploring a range of pedagogical strategies for engaging students in the plays.  Drama in the classroom is one effective approach, so we will be learning various strategies that get students up on their feet.  Because of the pedagogical focus, we will be concentrating on a few plays and then working with them in depth.

Tentative Readings:

Romeo and Juliet, Hamlet, Macbeth, A Midsummer Night’s Dream 

Exams, Papers:

Response papers, research paper/project, lesson plans, active participation

Time Class Meets:
MW

9:30-10:50

Instructor:


A. Siegle Drege

ENGL 399-02

           SPECIAL TOPICS:

AMST 399-03

Writing, Sustainability & Social Change


Are you concerned about environmental and social justice issues? Would you like to put your writing, critical thinking, and educational talents to use helping to address these issues right here in our local community? If so, then this class is for you. This interdisciplinary writing-intensive course will use a variety of methods, materials, and approaches to explore four contemporary sustainability issues: energy, food and gardens, water, and social justice/community. We will work with two sustainability community partners (The Chautauqua County Rural Ministry’s Gleaning Project and EarthWorks) to address local environmental and social justice needs and to engage in real world writing projects. In addition to literary works and nonfiction essays, we will analyze a variety of film, Internet, and popular press sources to explore our topics and to evaluate the effectiveness of different writing/communication genres in producing social change. In addition to several field trips, the course will incorporate several panels and visits by faculty members and local environmental activists. Because this is a service-learning course, you will be required to participate in several events outside of our regular course meeting times.
Possible Readings:

Karl Weber, ed., Food Inc.: A Participant Guide: How Industrial Food is Making Us Sicker, Fatter, and Poorer-And What You Can Do About It 

Mark Nowak, Coal Mountain Elementary

Selections from Patricia Klindienst, The Earth Knows My Name: Food, Culture and Sustainability in the Gardens of Ethnic America 

Writings by Vandana Shiva, Robert Putnam, Jeff Goodell, John Mohawk, Susan Casey, Eric Schlosser, David Wann, Winona LaDuke, Michael Pollan, Paul Hawken, Wendell Berry, Bill McKibben, and others.

Exams, Papers:

Several pieces of public writing (i.e., brief editorials, blogs, newsletters, and other pieces for public audiences); press releases (some if not all students); a grant writing project; reading/engagement journal; lively, engaged participation; and final portfolio.

Time Class Meets:
MWF

11-11:50

Instructor:


C. Jarvis

ENGL 399-03

SPECIAL TOPICS:  





 Romance Writing

Description:


Study of the evolution, conventions, and craft of writing and publishing within the romance novel genre.  Emphasis on developing creative and technical writing skills associated with the romance genre. Readings in classic and contemporary romance novels.
 
Readings:

Students will choose from a variety of classic and contemporary romance novels as well as articles on the specific aspects of craft. 
 
 
Exams, Papers:        


Portfolio (character study, timeline, novel synopsis, original text etc.)
 
 
Time Class Meets:
MW
3:30-4:50

Instructor:


R. Spangler
ENGL 400 01

SENIOR SEMINAR





   Co-Req 401-03

Description: 


This course will focus on the relevance of English studies to the “real world,” and the relevance of the “real world” to English studies. We’ll spend the semester pondering a couple of the biggest questions about our discipline, especially in the context of the real world. Some questions we will ask:  How do people, both in the real-world and in academic settings, READ and REMEMBER literature? And what is the relationship of academic literary studies to the reading and reception of books in the real world? In what ways and to what ends can intellectuals engage in real-world reception, discussion, and treatment of literature? Why and with what potential consequences would we do that? Students will study and research a literary tradition, text, or author, with the purpose of producing and participating in both real-world and academic critical conversations.

Readings: 
TBA

Exams, Papers: 


This course will require much writing, both formal and informal, and for a wide variety of rhetorical situations. Writing assignments will range from professional to academic, and will include technological, journalistic, and academic approaches. Students will also share their work in presentations and community-based venues, as well.

Time Class Meets:
MW

3-4:20

Instructor:


E. VanDette

ENGL 414 01

LATER SHAKESPEARE





        Author Course
Description:


What is there to say about Shakespeare? 

We’ll be reading tragedies, comedies, and Romances. 

We’ll consider the plays both as literature and as

theater.

Readings:   about 8 plays

Exams, Papers:


Weekly response papers

 
3 major papers

Time Class Meets:
MWF

10-10:50

Instructor:


T. Steinberg

ENGL 427 01

MAJOR WRITERS: Mary Wollstonecraft
WOST 377


     Author Course

Description:  


In this course, we will examine the life and works of Mary Wollstonecraft. Often recognized as the writer of feminism’s manifesto, Wollstonecraft has helped to shape contemporary feminism and (arguably speaking) has influenced the work of women writers from Jane Austen to the present day. As part of our investigation, we will complicate conventional portrayals of Wollstonecraft’s feminism by exploring her famous treatise, A Vindication of the Rights of Woman, alongside her lesser-known works of instruction, letters, and travel literature. In so doing, we will simultaneously draw upon and re-conceptualize common critical assumptions about the legacy of this influential late Eighteenth-Century writer.   

Readings:*

A Vindication of the Rights of Men

A Vindication of the Rights of Woman

The Wrongs of Woman: or, Maria and Mary, a Fiction 
Thoughts on the Education of Daughters

Original Stories

Selections from Wollstonecraft’s letters and her contributions to the 
Analytical Review

Select biographies and literary criticism on Wollstonecraft’s work


*Editions TBA

Exams, Papers:


Short Argument Papers 


Midterm Paper (4-6 pages)


Final Research Paper (7-9 pages)


Presentation on Research Paper

Time Class Meets:
MWF

11-11:50

Instructor:


K. Hanley

ENGL 427-02

MAJOR WRITERS: Churchill, Kushner, Parks





        Author Course

Description:


This course will examine the contemporary works of British playwright Caryl Churchill and American playwrights Tony Kushner and Suzan-Lori Parks.  Churchill, Kushner, and Parks engage with some of the most pressing issues of our time while also producing some of the most ambitious and accomplished dramatic works of literature.  Their politics do not sacrifice their artistry, but heighten it.  We will spend five weeks on each playwright, considering how they meld highly political content with highly experimental dramatic forms.

Readings:

· Churchill:

Plays Four, Vinegar Tom, and Top Girls
· Kushner:

Angels in America, I and II, Homebody/Kabul: Revised Ed, 
A Bright Room Called Day, and  

Death and Taxes: Hydriotaphia and Other Plays.  

· Parks:

Venus, Red Letter Plays, The America Play, Top Dog/Underdog, 
365 Days/365 Plays, and The Book of Grace.

Assignments:

Oral presentations, reviews, production plans, critical papers.

Time Class Meets:
TR
12:30-1:50

Instructor:


A. McCormick

ENGL 446 01
CONTEMPORARY LITERARY THEORY






Period Course
Description:


A study of the most recent American and international literary critical thinking, emphasizing both theory and practice, intended as an advanced course in reading and using contemporary theory. Our focus this semester will be “Using Theory for Everyday Life” with a special emphasis on contemporary Marxist, postcolonial and gender theory. We’ll start with a review of some key theorists of the past 50 years (Foucault, Derrida, Jameson, Butler, Kristeva) and discuss their legacy for the current moment. 

Students who have had ENGL 345 (Critical Reading), ENGL 349 (Feminist/Gender Theory) or courses in philosophy will likely have the greatest success in this course though there is no formal prerequisite. 

Readings: 

Niall Lucy, Postmodern Literary Theory: An Anthology (Blackwell, 2000)

Additional critical essays and cultural/literary texts TBA. Students will get some familiarity reading contemporary journals emphasizing theory.

Exams, Papers: 

One short paper; one presentation using a theoretical focus to study a current event/text; one research project/paper.

Time Class Meets:
TR
12:30-1:50

Instructor:


J. McVicker

ENED 450-01, 02
    SEMINAR: TEACHERS OF ENGLISH ADOL ED

Description:
In this course, students will refine their philosophies of English Education by examining these central questions: What is the discipline of English? What subjects and processes does it include? Why do we require students to take twelve or more years of it? What does it mean to teach and to learn in general and in English? How do my experiences as an Adolescence English Education major at Fredonia and my completed portfolio underlie the ways I answer these questions?

This course will also involve guided practice in the teaching of literature, poetry, drama, and writing. This work will be tied directly to students’ concurrent work in ENED 451, Methods in Adolescence English Education, and to their past work in other English Education and Education courses.

Readings:

Engaged in Learning, Kathleen and James Strickland Shakespeare Set Free: Teaching A Midsummer Night's Dream, Romeo 
and Juliet, and Macbeth (Paperback) by Teaching Shakespeare 
Institute (Author).  Teaching English by Design: How to Create and Carry Out Instructional 
Units, Peter Smagorinsky


To Kill a Mockingbird, Lee

Exams, Papers: 

Unit and Lesson Plans

Classroom Presentations

Teaching Philosophy 

Mock Interview

Microteaching 

One or two Literature Units, required jointly with ENED 451
CCC Fulfilled:

Speaking Intensive

Time Class Meets:
01  
T 
5-7:30
Co-Req 451-01, 401-01





02  
R
5-7:30
Co-Req 451-02, 401-02
Instructor:


S. Johnston

ENED 451-01, 02

METHODS FOR ENGLISH ED 




C0-Req: ENED 450-01, 02

Description:
(from catalogue)

Principles, materials, and methods for teaching English in the secondary school.

Readings: 


TBA.

Exams, Papers:

Course/Teaching Portfolio
Time Class Meets:
01
R
5-7:30





02
T
5-7:30

Instructor:


S. Spangler

ENGL 461 01  

ADVANCED CREATIVE WRITING:  







FICTION      



Description:
Intensive critical discussion of student fiction. Readings in contemporary fiction. The orientation of the course is professional, and students are expected to submit their work to periodicals for publication. 

Readings: 

Best American Short Stories 2009 and others TBA

Exams, Papers: 

Final portfolio for the semester, short “craft” essays, two technical studies of contemporary literature.

Time Class Meets:  
MW 
3-4:20

Instructor: 


D. Parsons



ENGL 500 01
INTRODUCTION TO GRADUATE STUDIES






IN ENGLISH

Description: 


ENGL 500 introduces new graduate students to contemporary issues, designs and methods in the field of English studies. Emphasis will be on scholarly methods and aims of research in literature, rhetoric, and pedagogy, showing points of intersection and connection across various aspects of the discipline. By the end of the course, students will develop tentative plans for pursuing their own research interests, providing them with a strong foundation for their individual program of advanced study. 

Readings: 
TBA. 

Likely to include, among others, Critical Terms for Literary Study 2nd ed., Lentricchia and Loughlin (U of Chicago Press, 1995) and Shades of the Planet, ed. Dimock and Buell (Princeton UP, 2007)

Assignments: 

Still to be determined as we expand this course from 1.5 to 3.0 credits; among the likely assignments, practice writing annotated bibliographies, short abstracts and précis, and developing critical literature reviews will be emphasized. There will likely also be some short papers and a research presentation. Participation in departmental/campus events and comments to online discussion forums will be required.

Time Class Meets:
T
5-7:30

Instructor: 


J. McVicker

ENGL 510-01

  MAJOR WRITERS:





Churchill, Kushner, Parks








     Author Course

Description:  


This course will examine the contemporary works of British playwright Caryl Churchill and American playwrights Tony Kushner and Suzan-Lori Parks.  Churchill, Kushner, and Parks engage with some of the most pressing issues of our time while also producing some of the most ambitious and accomplished dramatic works of literature.  Their politics do not sacrifice their artistry, but heighten it.  We will spend five weeks on each playwright, considering how they meld highly political content with highly experimental dramatic forms.

Readings:

· Churchill:

Plays Four, Vinegar Tom, and Top Girls
· Kushner:

Angels in America, I and II, Homebody/Kabul: Revised Ed, 
A Bright Room Called Day, and  

Death and Taxes: Hydriotaphia and Other Plays.  

· Parks:

Venus, Red Letter Plays, The America Play, Top Dog/Underdog, 
365 Days/365 Plays, and The Book of Grace.

Assignments:

Oral presentation, a choice of written reviews or lesson plans, 

2 critical papers.


This course counts in the texts stream for the newly restructured 
grad program, and as a major author for the old grad program.

Time Class Meets:
TR
3:30-4:50

Instructor:


A. McCormick

ENGL 512-01
   
HISTORICAL PERSPECTIVE:





Modernisms: Provincial Mores





Period Course




Description:


Modernism is still primarily thought of as an urban phenomenon defined by such landmark events as the Salon des Refusés or the New York Armory Show; and associated with such places like Vienna, Bloomsbury, and Harlem. Yet many of modernism’s most enduring writers hailed from the provinces and throughout their lives had relatively little exposure to the hustle and bustle of city life or to the artistic communities that it spawned. Starting with Gustave Flaubert’s 1857 novel Madame Bovary (whose subtitle, Moeurs de Province, provides the title for the course), we’ll read a number of European and American modernist writers from such “underdeveloped’ places as Normandy and the Nebraska Plains; Eastern Galicia and the American South; in order to understand the complicated relationship of modernism to modernization. We’ll also read some theory and criticism in order to critically reevaluate such overdetermined terms as “provincial” and “modern.”

Readings: (subject to change)

Gustave Flaubert. Madame Bovary (Geoffrey Wall translation)

Willa Cather. My Antonia

Joseph Roth. The Radetzky March (Joachim Neugroschel translation)

William Faulkner. Absalom, Absalom!

Jean Toomer. Cane

Bruno Schulz. The Street of Crocodiles and Other Stories (Penguin)

Franz Kafka. The Trial (Breon Mitchell translation) 
Fredric Jameson. A Singular Modernity

Exams, Papers:
Students will be evaluated via active participation; response papers; one oral presentation; and a final research paper. 

Time Class Meets:
R
5-7:30

Instructor:


B. Vanwesenbeeck

ENGL 554 01

TEACHING WRITING IN 





 SECONDARY SCHOOL
Description:


In this workshop-style course, we will write in a variety of genres and forms, study composition research, and apply what we learn from our writing and research to plans for teaching young people to write. A central focus of the course will be modeling for adolescents what Annie Dillard calls “the writing life.”

Readings:


Olson, Carol Booth. The Reading/Writing Connection: Strategies for


Teaching and Learning in the Secondary Classroom. 3rd edition. 



(Allyn and Bacon)

Perl, Sondra, editor. Landmark Essays on Writing Process. (Routledge)

Exams, Papers:


Portfolio of pieces written and revised in the course

Submission of one piece to a magazine, journal, or newspaper

One class presentation

One outline for a secondary writing curriculum 

Requirements Fulfilled:


Required for MA7-12 and MSEd7-12 degrees

Time Class Meets:
M
5-7:30

Instructor:


T. Mosher

ENGL 590-01

SPECIAL TOPICS:






  Sociolinguistics 



Description


In this graduate seminar, we will engage with a number of different approaches to theorizing the relationship between social and linguistic structures.  From early cultural models through the heyday of variationist studies to more recent explorations of shifting identity categories offered from a post-modern or post-structural approach, students will develop grounded understandings the power of language to both reflect and construct our social worlds.  Direct applications for literary study and classroom practices will be included.

Readings

Instructor and student-selected articles

Napoli and Lee-Schoenfeld Language Matters:  A guide to everyday questions about language (2nd edition)

 

Exams, Papers:

Students will engage in sociolinguistic field work, including a speech community analysis, a regional dialect survey or study and develop a major project linking sociolinguistic theory to their own academic/professional goals.

 

Category: 

This is a course in the theory stream of the new graduate program
Time Class Meets:
W
5-7:30

Instructor:


K. Cole

